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Abstract
|bn — Hazms love poetry
By
Al Mustafa Mohammad Ayyoub
Super visor
Prof . Mustafa Ulayan

Ibn Hazm, one of the greatest Arab-Islamic thinkers,
throughout all its ages in general, and the fifth Andalusi age, in
particular. He was born in ( 384 AH ) in Qurtuba (nowadays
Cordova), spent the years of his boyhood there, at the times of
disputes, civil strives, riots and damages, amid his father, the
minister, with life yields to him plentifully, and taken care of by
distinguished women of highest ranks of fidelity, of remarkable
educational culture. No sooner he became a full chap and about
to depend on himself, than the Berbers trial came with its
gloomy face, to get him out of Qurtuba in ( 404 AH ) , and
precipitate him throughout Andalus. Thus, he moved among its
cities, led by his loyalty to the Umayyads, and motivated by
hope that they will restore the titles of caliphs. When he felt
despair of the trial, and knew that the illness had become un-
healable, he shifted his life to a new trend, that is knowledge and
science. He aspired to find in it the way to refill the crack, and
reform the corruption. At this point, he elected the Thahiri
approach and ideology at an early stage of his life, so as to be
his pioneer in criticism, direction and regime at a later time. An
so as to be the open sword which the scholars and thought men
of Andalus carried in his face, chasing him from one place to
another, from one prince to another, to the extent that he did not
find any shelter other than residence in his own town. There he
managed to teach his knowledge and ideology to the low-status
students of the public, who usually came to his audience.

Shortly after this stage- election of Al-Thahiri ideology
and approach- he wrote " Tawg Al-Hamama " in response to a



wish of a friend of his and desire in his approach, and to satisfy
the desire of Ibn Hazm, that was latent in his depth. As a result
this fusion between the ego and the other came in such a
methodological and nicely artful, unprecedented manner, guided
by what he posses of giftedness and talents in both literature and
criticism, which he mastered since early childhood. Chapter two
was focused on the fact that this book "Tawqg Al-Hamama", was
based on a very firm brotherhood between the biographies of the
lovers and their news, of which Abu Mohammad (the author)
obtained a lot, and erotic poetry stanzas, which he insisted to of
his own make. In my view, there is no doubt that most of the
news narrated in the book is true and real, despite the fact that
many researchers waned its truthfulness. This news was the
primary resources to which the stanzas of Ibn Hazm relate; from
which he aspires the contents or the events, or else look into
what could be cited from them. Thereby, the sources of the
poetry experience in this book are mainly linked to these
biographies and events, that imbue there influence on the artful
reliability of the experience. lbn Hazm used to corroborate his
texts by some critical notes, by which he aimed to indicate the
excellence aspects of his love poetry, and to present to the
audience representing the experience of the people of Andalus.

Therefore, this technical study came as an attempt to reveal the
formal elements of this experience, and show that it fits more to
represent its owner. It reflects in its language and styles the
effects of the various sciences he acquired. It also reveals some
features of his personality and intellectual characteristics. We
rarely find any tendency to ambiguity or strangeness, nor are
there tendencies towards complication and toughness. As for his
drawings, he excelled in drawing many various pictures, both as
individual or complex styles. He employed many tools , such as
the single personification , implicit personification , and
representative personification . He also managed to employ the
metaphors, with some images that impress lifelines and motion.
Most of these images were inspired either from his own various
sciences and cultures, or from the Cordovan Andalusia nature,



which made some of them characterized with ambiguity and
absolute specialty.In addition, Ibn Hazm was a distinguished
musician, who managed to apply his experience upon most of
the rhymes and sing with the various types of them. He resorted
to other rhyme techniques, which grant the text musical richness
such as assonance, or dividing the verse into structured, small,
musical units, or excessive use of some letters that have a
certain voice effect. Finally, 1 hope | could have provided in
these few lines a brief introduction of the study, which may give
a general ideal about the contents. And All the Grace and
Gratitude are Due to Allah.
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